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Francesca	Caccini
(1587-after	1641)

Chi	é	Costei

Francesca	 Caccini	 (1587-after	 1641)	 was	 a	 composer,	 singer,	 and	 teacher	 employed	 by	 the	 Medici
court.	Her	la	Liberazione	di	Ruggiero	 is	believed	to	be	the	earliest	known	staged	musical-dramatic
work	by	a	woman,	and	she	published	a	book	of	songs	for	solo	voice	and	continuo.	She	likely	worked
collaboratively	 with	 her	 colleagues	 Jacopo	 Peri	 and	 Marco	 da	 Gagliano	 and	 taught	 music	 to	 the
women	in	the	court.		
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