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Syndey	Lambert
(1838-1905)

Ninon

Sydney	Lambert	 (1838-1905)	was	a	Black	American	pianist,	 educator,	and	 composer	born	as	a	 free
person	of	color	to	a	musical	family	in	New	Orleans.	He	emigrated	to	France	as	a	teenager	and	later
worked	 as	 a	 pianist	 at	 the	 Portuguese	 court	 of	 King	 Dom	 Pedro.	 He	 was	 renowned	 for	 his
compositional	innovation	in	the	1870s	and	published	32	pieces	between	1866	and	1899.
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