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Julie	Candeille	(1767-1834)	was	a	French	singer,	pianist,	harpist,	writer,	actress,	and	composer	whose
most	famous	work	was	Catherine,	ou	La	belle	fermière,	a	comedy	for	which	she	wrote	the	libretto	and
music.	In	addition	to	writing	songs	and	virtuosic	solo	keyboard	music,	she	published	essays,	memoirs,
and	historical	novels.	Candeille	advocated	for	women	musicians	and	actively	promoted	their	careers.


